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Selinda Research Associates 
DIG: Scientists in Alaska’s Scenery 

 
DIG Evaluation Brief #4 

 
Review of Rough Cut: 

Where are my grass socks? 
(June Pardue) 

 
6/5/11 

 
The Process:  I briefly reviewed the rough cut for this vodcast when it arrived, and then 
spent an additional 3 hours viewing the video in detail over several additional days, 
using a modified think-aloud protocol, and using the topical framework (mentioned in 
previous evaluation briefs) as a guide.   
 
Three additional respondents also reviewed the rough cut over three days.  All of these 
respondents are potential members of the target audience; they are all female, 
approximately 30, 55, and 60 years old, and all are interested in educational TV.  None 
of these respondents has ever been to Alaska, and one has a special interest in Alaska, 
hoping to visit there one day.   
 
All of these reviews consisted of the respondent watching the video and then 
participating in a depth interview by answering a series of open-ended questions based 
on the issues identified in the topical framework mentioned above.  All three of these 
respondents viewed the video clip on an iPad2, in a variety of settings. 
 
 This document is the final written summary of the entire process. 
 
Limitations:  This review is brief, with a primary focus on the six components of the 
WMLF framework (communication, curiosity, confidence, challenge, control, play).  All 
comments reflect my personal experience with the rough cut in combination with my 
background in instructional design and evaluation of informal learning, as well as the 
results of the limited (three-respondent) viewer testing described above.  Some 
triangulation of selected results was conducted.  
 
Reflections and Recommendations: 
	  
Following is a brief summary of issues to consider, in no particular order.  Because this 
is a critical review of a rough cut, I’m assuming that all video has already been shot, and 
that suggestions that require re-shooting of video will not be able to be implemented.  
However I have not eliminated those suggestions, in the belief that they will serve as 
suggestions for shooting footage for future vodcasts. 
 
• Overall, the video clip proved to be engaging for the respondents, even those who 

were initially turned off by the topic of basket weaving.   All respondents remained 
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engaged throughout the entire viewing, and were curious to find out more when the 
video was completed.  All described the video length as “about right.” 

 
• The most interesting aspects of the video clip tended to be (a) cultural (for example 

how the skill is passed down through the generations), and (b) technical (for 
example how the holes in the grass socks trap air and provide insulation; and that 
the socks served as liners and moisture barriers).  There was less interest in the 
information about family and the relationship between June and Sophia.  “I was 
bored by what the daughter was saying.”  “It was a little more personal than 
necessary.” 

 
• Most respondents mentioned that they appreciated the vodcast starting “with a 

bang” (i.e. talking about the [surprising] concept of grass socks).  They explained 
that this was appealing and it grabbed their attention immediately. 

 
• At the beginning of the video (:35) Tom Bennett says that he is at the “Alaska 

Heritage Museum at Wells Fargo.”  This was confusing to respondents.  One 
respondents thought that perhaps Wells Fargo was a town, but they didn’t know 
where it was.  They suggested that perhaps he meant to say “at the Alaska Heritage 
Museum in Anchorage?”  After some online research it seems that the Alaska 
Heritage Museum is a museum affiliated with a Wells Fargo Bank.  If someone 
wants to visit this museum after seeing this vodcast, they should be able to find it 
easily.  Consider including a web address to the museum, something like:  To see 
June and Sophia’s baskets and socks, visit the Alaska Heritage Museum at Wells 
Fargo in Anchorage. 
http://www.wellsfargohistory.com/museums/museum_anchorage.html  

 
• Similar to the comment above, consider including a web address to the Alaska 

Native Heritage Center.  http://www.alaskanative.net/en/home/ 
 
• In one part of the video (around 1:45) a reference is made to Fedosia Inga, and a 

black and white photograph is shown.  It’s unclear whether this is a photograph of 
Inga, or of June’s mother.  Consider adding a byline with the person’s name to 
clarify.  If this is a photograph of Inga, having a byline also helps clarify what Pardue 
is saying at that moment.  

 
• A few respondents were confused about where this was all taking place.  They 

missed the Alaska connection and surmised it might be Canada.  I’m assuming this 
won’t be as much of an issue when people actually access the video from the 
website, but it might help to have the bylines, especially under Tom Bennett, be a 
little larger, and include the word Alaska, or at least Anchorage.  It’d be good to have 
this information near the beginning of the video so people aren’t wondering about 
this as they are watching the rest. 

 
• While respondents enjoyed the video and were engaged through most of it, they all 

expressed a desire for more “technical” information.  This was not a request for a lot 
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of additional detail, but rather to see the process that is used.  One respondent 
expressed frustration that all she got to see was the end product, but not how 
Pardue got there.  Two different respondents separately suggested a brief video clip 
of Pardue actually weaving some socks, perhaps something similar to the publicly 
available clip on YouTube:  http://www.youtube.com/watch?v=vwFce1Ukak0 

 
• Another example was when Pardue explained (around 4:20) about having to “work 

my decreases.” At this point, it was difficult to see what she was pointing to.  A close 
up of what she was referring to would be helpful, perhaps even a still shot (similar to 
the beginning video footage) as an inset (see photos at end).  

 
• All respondents expressed a desire for “more context” although this was described in 

different ways.   
o One aspect of context related to how grass socks are (or were) used.  One 

respondent in particular was confused about how they are worn and imagined 
children running around “in the dirt with those things on. How long could they 
possibly last?  What happens if you step on a rock?  You’re going to rip this.” 

o Another aspect of context referred to where all this takes place.  One respondent 
indicated that she appreciated the shot of June and her daughter walking into a 
building together, but didn’t know what building it was, whether it was someone’s 
home, or a museum.  She was interested in seeing the village, town, city where 
this weaving might take place, and whether it was rural or urban. 

o And a third aspect of context related to the overall picture of how the weaving 
takes place (as described above).  Respondents indicated they would like to see 
Pardue weaving, not just hear her talk about weaving. 

  
• One respondent in particular pointed out that she appreciated that the message in 

this video was not depressing.  In other words, it didn’t focus on “grass socks as a 
dying art” but rather as a living and on-going tradition.  She remarked that she has 
given up on watching many educational videos because they all seem to paint a 
depressing picture and she’s tired of hearing all the negative stuff.  She enjoyed this 
video at least in part because it was a positive message. 

 
• All indications are that the language and tone are at just the right level: intelligent, 

but not overly academic. 
 
• After viewing the video, all respondents had many interesting questions (some of 

these are outlined below).  Consider including an FAQ or For More Information page 
on the website where viewers can get answers to their questions and pursue further 
learning if they desire. 

 
• Some questions respondents wondered about: 

o Does Pardue dye her own grass to make the colors in her baskets?  If so, what 
does she use to dye them, and is this the same process that was used years 
ago? 
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o Are grass socks still being used?  When did they stop being used?  Pardue says 
that she wore them as a child, so is it only recently that people have stopped 
wearing them? 

o Are grass socks mostly an art form now, or do people still wear/use them?   
o Why does Pardue weave them?  Does she make a living weaving, or does she 

do this as a hobby? 
o How long does it take to make a pair of grass socks?  What about a basket? 
o How long has Pardue been making grass socks? 
o How do the new grass socks that Pardue weaves compare with old ones?  What 

do the old ones look like? How are they the same and different? (There is a brief 
look at some old socks from the Russian museum, but these look quite different 
from the ones Pardue weaves.)   

o These new socks and baskets look like they are very high quality and finely done 
whereas so often with native craft around the world the modern work is of poorer 
quality.  Is this true of the grass socks and baskets being done today? 

o Where does all this weaving take place?  Do Pardue and Chya live in a village, 
on a reservation, in a city?  

o Where can I go to see grass socks? 
o Is the weaving of grass socks popular, or primarily part of a cultural exchange? 

 
Some possible links to include for viewers: 
• June Pardue video on YouTube:   

http://www.youtube.com/watch?v=vwFce1Ukak0 
• Alaska Heritage Museum at Wells Fargo in Anchorage: 

http://www.wellsfargohistory.com/museums/museum_anchorage.html 
• Alaska Native Heritage Center: 

http://www.alaskanative.net/en/home/  
• A short bio of June Pardue (with some inaccuracies): 

http://www.alutiiqmuseum.org/artist-gallery/228-june-pardue.html 
 
 

         
 


