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Selinda Research Associates 
DIG: Scientists in Alaska’s Scenery 

 
DIG Evaluation Brief #1 

 
Review of Draft Script: 

Where Are My Grass Socks? 
(June Pardue and Weaving: Artist Close Up) 

 
2/18/11 

 
The Process:  I briefly reviewed the draft script for this vodcast when it arrived, and 
then spent an additional 3 hours going through the script in detail a few days later, using 
a modified think-aloud protocol.  This process included jotting down all top-of-mind 
comments as they occurred to me, regardless of their potential value.  An additional 
hour was spent online researching (a) grass socks to find out what they are, and how 
they were used, and (b) June Pardue to see who she is.  The process continued with 
further review/analysis and compilation of the think-aloud comments.  This document is 
the final written summary of that process. 
 
Limitations:  Because of the short turn around (shooting begins next week), this review 
is brief and lists only the more salient issues that arose during the review process 
described above.  These comments reflect my personal experience with the script, in 
combination with my background in instructional design and evaluation of informal 
learning.  None of these findings/recommendations have been triangulated with 
additional respondents or reviewers.  
 
Reflections and Recommendations: 
 
Following is a brief summary of issues to consider.  These comments tend to cluster 
around three specific interpretive principles:  (a) Provide context; (b) Start with the 
personal, not the academic; and (c) Provide support for unfamiliar concepts, place 
names, and words.   
 
Specific reflections and recommendations are as follows: 
 
• This topic (grass socks) is an interesting one and will likely appeal to a wide range of 

audiences.  The combination of artistry, human culture & history, and academic 
study make for an interesting presentation. 

 
• Grass socks, while inherently interesting, will be a new and unfamiliar (although not 

difficult) concept for most viewers.  The script delved right into the content, making 
me wish for some background context/introduction to set the stage.  

 
Perhaps something along the lines of “Grass socks? It used to be that Alutiiq hunters 
wore them, as liners for their boots, but now they are mostly seen in museums.  
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Jean here is resurrecting a lost art.”  [Please note that I am making this stuff up and 
am not suggesting this specific content or words.  This is just an example of the type 
of context I’m referring to.] 

 
• Consider starting with the artist voice rather than the curatorial voice.  This makes it 

more personal (and hence meaningful) for the audience members.  For example, 
perhaps start with the grass socks and how weaving them is an ancient art that 
“June’s ancestors did to keep their feet warm and dry inside their seal skin boots.  
Hardly anyone is weaving them anymore, but Jean is.  She gets her inspiration from 
(among other things) ancient artifacts in museums.”  [Then, enter Tom] 

 
• There are a lot of unfamiliar place names to keep track of.  I found it confusing trying 

to figure out (a) which ones were important to pay attention to, and (b) their relative 
locations.   

 
I inventoried the number of unfamiliar place names and came up with approximately 
14.*  This is a large number for a relatively short video presentation.  Only three of 
them have accompanying support material (Old Harbor, Kodiak, and Kodiak Island 
are all shown on an accompanying map.)   
 
It is possible that some of the names I’ve listed are actually the same place (e.g. is 
the Alaska Native Heritage Museum the same thing as the Alaska Native Heritage 
Center?).  If this is the case, be sure to be doggedly consistent in how each place is 
referred to by every speaker.   
 
In addition, is there a way to reduce the number of places mentioned or depicted?  If 
not, consider visually “chunking” these places, for example, a slide of “museums with 
grass socks in their collections,” similar to how Old Harbor, Kodiak, and Kodiak 
Island are chunked on one slide.   
 
* Place names mentioned in the script:  Wells Fargo Museum; Alutiiq Museum; 
Russia; Alaska Native Heritage Museum; the Alutiiq Sod House; Old Harbor; the 
town of Kodiak; Kodiak Island; Alaska Native Heritage Center; MAE [I have no idea 
what this is]; Russian Museum; Audrey National Center; St. Petersburg; Curator’s 
Room. 

 
• It’s unclear who/what Scott is.  Another curator? 
 
• Great idea to include June’s daughter, and any photos of her family. 
 
• The big question in the back of my mind is how come the museum in Russia has all 

these artifacts “collected from our villages back over 200 years ago,” and how do the 
descendents of the villagers feel about this?  I’m assuming that the museum in 
Russia has these items because someone came into the villages and took them, 
back with this was an accepted mode of collecting.  This might be totally inaccurate, 
but regardless, the issue needs to be addressed somehow, either by saying how the 
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items were acquired, or June saying what she feels about her ancestors’ stuff being 
in a museum far away.  This doesn’t need to be heavy handed or an extensive 
explanation, but rather could just be an acknowledgement.  For example, something 
like, “You don’t see too many of these.  I know there is some controversy about how 
the Russians collected things from our villages over 200 years ago, but nonetheless 
I was delighted to be able to see the tightly woven stitches….” [Again, I am not 
suggesting this exact wording.] 

 
• Words that will be unfamiliar to many viewers include:  Alutiiq, Inupiat, and Yupik.  

When June says she is “Alutiiq, Inupiat, Jewish, and Russian,” can these words be 
shown scattered on the screen, or perhaps in a bubble over her head?  Again, 
providing support like this will help viewers feel more competent, 

 
• I’m assuming you are already planning this, but additional links for folks to find out 

more information will be helpful. 
 
 
For next time:  
In thinking about preparing for the next script, I’d like to suggest a few ideas.   
 
• Consider including a date inside the document so we can keep different versions 

straight. 
 
• Consider numbering/labeling each video and audio cell of the storyboard so it’s 

easier to reference/comment on a particular section. 
 
• Include some photos to give me a sense of what we are talking about (see the end 

of the EB). 
 
• “Camera set ups” at the beginning are very helpful, but we also need a statement 

about what we hope to achieve with this particular vodcast, for example, those 
things that viewers will (a) become aware of, (b) become more interested in, (c) 
develop a greater understanding of, and/or (d) develop an appreciation for.  Usually 
this starts with a statement that “Viewers will….”  Ideally there will be no more than 3 
or 4 of these for each vodcast. For example:   

 
Viewers will: 

o become aware of what grass socks are and their role in human cultures. 
o develop an understanding of how June became interested in and got 

started doing weaving, as well as some of the sources of her inspiration. 
o develop an appreciation for June’s skill and artistry and for the lost art of 

grass sock weaving. 
 
• How can I make the next Evaluation Brief more useful for you? 
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Background Information on Grass Socks 
 
http://tinyurl.com/4mrhuyj 
 

 
 
 

 
 

 


